THE CREATOR OF WORKS OF ART 


III (b) those Homo sapiens who regard the world and 

all phenomena from the first-person perspective of a 
group of spatially and temporally situated Homo sapiens 
who not only believe that their experience of the world 
and of all phenomena is from the point of view of con- 
tent unique but also bring into existence phenomena in 
which that experience is assigned forms which whether 
they are unique or not are meaningful/significant ina 
particular way only to the creators of those phenomena 
and to the members of the group of spatially and tem- 
porally situated Homo sapiens to which the creators in 
question belong. Are the phenomena that are brought 
into existence by such persons at the same time autono- 
mous and aesthetic? Certainly not (which does not to 
be sure mean that many of the Homo sapiens of this 
group do not bring into existence phenomena that are 
regarded by their creators and the group of Homo sapiens 
to which those creators belong as works of art even 
though those phenomena are not at the same time autono- 
mous and aesthetic). Why is it that such Homo sapiens 
are incapable of bringing into existence phenomena that 
are at the same time autonomous and aesthetic? What 
does their perspective of the world and of all phenomena 
prevent their understanding which makes it impossible 
for them to create phenomena that are autonomous and 
aesthetic and therefore meaningful/significant for all 
spectators regardless of their spatial and temporal co- 
ordinates who are interested in and capable of appreci- 
ating aesthetically works of art? Two reasons why the 
Homo sapiens of this group are incapable of creating 
works of art come to mind at once one such persons er- 
roneously believe that there is only one possible form 
for any given content for art namely the form that that 
content has been assigned by a creator at the spatial 
and temporal coordinates at which such persons are situ- 
ated--all other formalizations of that content are re- 
garded by such persons as either naive or invalid (the 
touchstones for such persons are invariably "natural- 
ness" or "normalness" however those concepts might be 
defined by such persons) two such persons erroneously 
believe that there are some contents/subjects which 

are not valid subjects/contents for art no matter what 
form those contents/subjects are assigned by any given 
creator. [Is it not true that those Homo sapiens who 

in 1919 were scandalized by The Miraculous Mandarin of 
Bartók believed that there are some subjects that are 
not valid subjects for art no matter what form those 
subjects have been assigned by the creator of artworks?] 





